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Thank You to Camp Musicians
submitted by Don Weeda

Thank you very much to all members of the Texas Camp Band 2010 and 
to all those who contributed to the live music this year. It was a very rich 
year for live music at Texas Camp.  Y’all were (and are) amazing!

Texas Camp Band 2010 was
Mike Revesz
Anne Alexander
Genevieve Kent
Joane Rylander
Dena Houston
Franklin Houston
Shirley Johnson
Shelley Allison
Wally Washington
Al Feiveson
Peter Washington
Holly Plotner
Steve Ginzbarg
Keith Holmes
Leslie Gompf
Lance Rhodes
Dena Feiveson
Jim Lucke
Lola Lucke

with special guests
Jaap Leegwater
Marie DiCocco
Kathleen McDonagh
Kathleen Yoder

featured musicians at Camp
Celest DiPietropaolo
Marie DiCocco
Shirley Johnson
Donna Bing
Steve Bing
Suze Stentz

and tantalizing walk-ons
Jay Elbaor
Elise Rasmussen
Genevieve Kent

A big shout out to Keith Holmes for his quick work-up and great 
performance during the Saturday Carnevale procession and dance.  
And very special thanks to those who helped in transcribing music 
and producing the new songbooks—Anne Alexander, Joane Rylander, 
Franklin Houston, Jim Lucke and especially Holly Plotner.
 I hope everyone had a good holiday!
 Very best wishes,
 don
And a huge Thank You to you too, Don! - ed.

2011 TIFD Membership 
Directory

Thanks to all TIFD members who 
renewed their membership or attended 
Texas Camp.  The enclosed membership 
directory is intended for personal use by 
TIFD members, and any commercial use 
is forbidden. Please send any corrections 
to the directory to croth@austin.rr.com.
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Deadline for the next 
issue of TIFD News is 

April 18

The TIFD Quarterly Newsletter 
is published on the first of the 
month, in February, May, August, 
and November; the eLetter is 
sent on the first of the remaining 
months. Send news to editor@
tifd.org. Articles received after the 
deadline may be postponed until 
the next issue or the next eLetter. 
Deadline for the March eLetter is 
February 25.

TIFD News is published four times 
a year for the members of Texas 
International Folk Dancers, a non-
profit educational organization. 
Submissions for publication are 
welcome, yet subject to editing. 
All opinions expressed are those 
of the author exclusively. Material 
herein may be reproduced with 
the editor’s permission.

CALENDAR LISTINGS: Send 
email to editor@tifd.org and 
webmaster@tifd.org.

ADDRESS CHANGES: For 
newsletter mailing list or TIFD 
Member Directory, contact TIFD, 
PO Box 4516, Austin, TX 78765, 
Attention: Chuck Roth, 512-453-
8936, tifd@austin.rr.com.

SOUTHWEST FOLK DANCE 
DIRECTORY: Contact board@tifd 
org if you want to take on this 
project.

GENERAL CONTRIBUTIONS: 
Email editor@tifd.org or mail to 
TIFD News, PO Box 4516, Austin, 
TX 78765.

San Antonio Folk Dance Festival
The tradition continues!

 
The 53rd annual San Antonio Folk Dance Festival (SAFDF) will take place 
from March 18-20, 2011, at Our Lady of the Lake University in San 
Antonio - and we look forward to welcoming you there! This year’s SAFDF 
features Lee Otterholt teaching Balkan dances, Sandy Starkman 
teaching general international dances, George Fogg teaching English 
country dances, and Vonnie Brown conducting a culture corner. We will 
also have the usual and beloved concert of folk dance performances on 
Saturday, March 19, the dance parties on Friday and Saturday nights, and 
the free Henry Lash Bash lunch for all workshop registrants on Sunday.
  You can register online at http://tsurikov.mailcan.com/SAFDF_Reg/ 
—or mail in the registration form from the flyer attached to this newsletter!
  For more information, see the SAFDF Web site at http://safdf.org or 
e-mail info@safdf.org.

 —Lissa Bengtson, Brenda Benton, and Misi Tsurikov
(your 2011 SAFDF co-chairs)

TIFD Board of Directors

Terri Chadwick, President president@tifd.org
Misi Tsurikov, Secretary tsurikov@mailcan.com
Shelley Allison  sgallison.email@verizon.net
Lissa Bengtson lbengtson@lake.ollusa.edu
Jan Bloom board@tifd.org
Bruce Bostwick  lihan161051@sbcglobal.net
Sally Jenkins (TIFD News Editor) dansingsal@gmail.com
Anne-Louise Schaffer ajde@pdq.net
Jo Soto jo.soto@mail.utexas.edu

TIFD Treasurer: Georgia Horn  georgiahorn@windstream.net
Membership Chair: Chuck Roth  croth@austin.rr.com
2011 Texas Camp Co-chairs:
Kathleen Yoder    kyoder56@yahoo.com
Lisa Horn          lisaehorn@sbcglobal.net
 campchairs11@tifd.org

Next Board Meeting

The next TIFD Board meeting will be on February 12 at Jan Bloom’s house 
in Houston.  If you have an item you would like the Board to consider or if 
you would like to attend, please contact board@tifd.org.

TIFD members assemble the 
floor the Sunday before camp.  
Photo by Misi Tsurikov
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An Ottoman Garden
Sally Jenkins

On a gray November weekend, my husband Alan and 
I drove to St. Louis, MO to attend a concert by Cape 
Breton fiddler Natalie MacMaster. We planned to stay 
an extra day to dance with the St. Louis Folk Dancers. 
What to do in the daytime between Friday night concert 
and Saturday night dance?  We went to the Missouri 
Botanical Gardens and there discovered, to our delight, 
the  Bakewell Ottoman Garden.  Patterned after gardens 
common from the 16th to the 19th century, this is 
currently the only Ottoman garden open to the public 
in the United States.
 Iron grilles gave us a sneak peek as we 
approached the red doors with their welcoming 
inscription in graceful Arabic script. Once inside, we 
followed stone-paved walkways past orderly rows 
of cypress trees and the early-winter stalks of plants 
that would be a riot of color in other seasons. Several 
fountains grace the garden. Water represents the Source 
of Life, with jets of water symbolically giving rise to 
the River of Paradise. One of the fountains, called the 
çeşme, is about waist-high, for rinsing the hands in 
preparation for prayer. 

 All the senses are important in an Ottoman 
garden. Not only are the flowerbeds colorful in season 
and the walkways orderly, but birdhouses invite the 
music of the birds. Aromatic plants release their scent 
into the air, and roses climb the walls. Lemon and 
pomegranate trees have been taken inside for the 
winter, but think of sitting under the grape arbor on the 
wooden throne, inhaling the scents and tasting of the 
fruits of this lovely garden.
 We finished our garden visit by eating in the on-
site restaurant, ordering - what else? the Ottoman Salad 
Plate, a delectable lunch of greens, olives, tomatoes, 
peppers, and feta cheese, lightly coated in herbs and 
olive oil. 
 Scents and tastes won’t yet come through the 
internet, but see more pictures at http://www.mobot.org.

Fiddler’s Dream 2010–2011

Fiddler’s Dream, an all-volunteer contra dance weekend 
that takes place over New Year’s each year, was in top 
form this year.  Rhonda Beckman chaired the event 
this year, with help and support from Mimi Rogers, the 
founder (featured in a 2006 issue of this newsletter). 
Contra dancing was the main course, naturally, but all 
the “side dishes” were limited only by the creativity of 
the 100+ attendees.  And there weren’t many limits to 
that creativity!  Mimi rounded up a group of “mouth-
musicians” who sang nonsense vowels in all the parts 
a contra band would use, while dancers danced.  There 
was a class in belly dance basics, taught by 11-year-old 
Rachel Alley; a hambo workshop; a cross-step waltz 
workshop taught by Tom Miller and Joni McSpadden-
Miller (yes, we gave them a hard time for skipping out 
on Texas Camp this year); a bonfire at midnight of the 
New Year, for those hardy enough to brave the cold; 
and more singing, and nature walks, and sunning on 
the balcony.  There was a workshop in writing contra 
dances. And then there was the food.  Linda Mahony 
and crew did their usual fantastic job of feeding us in 
between the camp meals, which were also excellent.  
And the folk dancers also had a time slot. Noel Osborn, 
Brenda Nibert Howard, Shelley Allison, Sally Jenkins, 
and Mary Jo Watkins took turns teaching a good 
number of international dances to about 20 people, at 
least half of whom had never folk danced before. They 
taught An Dro Retourné, Kak Pri Balke, Kukuvička, 
Maître de la Maison, and Katya, among others.  The 
final day, a plumbing problem caused a delay in the 
morning schedule, so the folk dancers grabbed the 
opportunity for a reprise.  Is it any wonder that Fiddler’s 
Dream is a huge favorite event?  Can’t wait for it again 
next year!

At Texas Camp, Genevieve Kent and Wynn Ramage dance 
at the Bruceville Roadhouse.  Photo by Sally Jenkins.  More 
camp photos on page 6!
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Calendar

February 18-20, Houston, TX, Bayou Bedlam, contra 
dance weekend. Scott Higgs calling to music by Red 
House. www.hatds.org/bayoubedlam/BB11

February 18-20 St. Louis, MO, Michael Ginsburg 
teaches Macedonian workshop. http://www.
stlouisfolkdance.org

February 18-21 Orlando, FL, Presidents’ Folk Dance 
Weekend. Greek - Kyriakos Moisidis; Hungarian - Rico 
Balazs. www.folkdance.org

February 25-27, Tulsa, OK, weekend workshop, 
sponsored by Tulsa IFD. Michael Kuharski teaching an 
international mix with Balkan emphasis. Information at 
www.tulsaifd.org or salandalan@sbcglobal.net

March 10-12, Dallas, National Accordion Association 
Convention. www.accordions.com/naa

March 11, Tulsa, 42nd Anniversary Party. International 
potluck dinner, costumes, dance. Live music by Nick 
Bratkovich. www.tulsaifd.org or mothndfath@aol.com

March 11-13, Oklahoma City, OK. Set for Spring English 
Country Dance. Sharon Green calling to music by 
Childgrove. Registration available online using PayPal.   
http://www.scissortail.org

March 12-19, Hawaii, Tropical Dance Vacation, contra 
dance week. Wild Asparagus, George Marshall. www.
tropicaldancevacation.com

March 18-20, San Antonio. San Antonio Folk Dance 
Festival at IFCC. Vonnie Brown, Lee Otterholt, George 
Fogg, Sandy Starkman. See article on page 2. www.safdf.
org

March 18-20, Libuse, LA, Czech Heritage Festival. 
Information from David Holcombe at  daniho402@
gmail.com

March 26, Houston, YOW (Your Own Workshop), details 
pending

April 14-16, Albuquerque, NM, Lee Otterholt workshop  
Info at http://www.abqfolkdance.org
or  Gary Diggs, gdiggs@comcast.net

April 17, Santa Fe, NM,  Lee Otterholt workshop.  (http://
leeotterholt.com/default.aspx ).  Contact: santafe.
folkdance@gmail.com.  Charges & any changes will be 
posted at Santa Fe International Folk Dancers website 
(http://sites.google.com/site/santafefolkdance/sfifd_home). 

April 29-May 1, Dallas, TX, When In Doubt, Swing! 
contra dance weekend. Music by New England band 
Magic Foot. www.nttds.org

May 5-8, St. Paul, MN, National Folk Organization 
Annual Conference,and the annual Festival of Nations, 
sponsored by the International Institute of Minnesota. 
www.nfo-usa.org and www.festivalofnations.com

May-October, numerous Armenian tours, some with 
dancing. www.tinekevangeel.nl

May 8 onward, dance tours all over the world. www.
jimgold.com 

June 2-5, Beloit, WI, June Camp. Yves & France Moreau. 
http://JuneCampIFD.googlepages.com

June 10-12, Oklahoma City, Flamingo Fling. Watch for 
details at www.scissortail.org

June 18, Bartlesville, OK, English Country Dance and 
Contra Dance, Jerome Grisanti calling for Ladies At Play 
at both dances. http://bartlesvillebarndance.com

June 21-July 2, Folk Dance Cruise to Portugal 
with Mel Mann. Roberto Bagnoli teaching. www.
folkdanceonthewater.org 
 
June 25-July 2, Balkan Music & Dance Workshop, 
Mendocino Woodlands, CA. www.eefc.org

August 13-20, Balkan Music & Dance Workshop, 
Iroquois Springs, Rock Hill, NY. www.eefc.org

September 10-17, New England and Eastern Canada, 
50th Birthday Folk Dance Cruise with Yves, France, 
Ahmet, Sonia, & Cristian. Limited to 50 people. www.
folkdancecruise.com or (450) 659-9271 or info@bourque-
moreau.com

For 2012: (some trips take more planning than others!)

August 5-19, 2012, dance vacation tour to Bali. Teachers 
Yves Moreau and Tineke van Geel. www.tinekevangeel.nl
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News from Local Groups

Tulsa News
In November, several Tulsa IFD members dressed in 
costume and presented a program on Balkan Rhythms 
to a local music teachers’ association, called the Musical 
Research Society.  The MRS meets once a month and its 
main function is to provide funds for music scholarships 
to promising youth.  Meetings usually include a short 
program.  Ours was longer than most but no one was 
fidgeting. We got a little nervous when we saw not only 
the conductor of the Choral Society in the audience, 
but also the conductor of the Symphony Orchestra; but 
we reminded ourselves that in this instance, we knew 
more about our subject than anyone in the room, so 
we relaxed and forged ahead.  We presented music and 
dances (only partial dances, once or twice through in 
most cases) in all the odd rhythms we could, starting 
with 5 beats to a measure (Ali Paşa and Pajduşko) and 
ending with 25 (Sedi Donka).  We had poster-sized 
“count-along” cheat sheets so the audience could follow 
along with the quicks (2) and slows (3). The audience 
was most appreciative; even the symphony conductor 
said this was the clearest explanation he had ever heard 
from dancers, and that really made us feel good. We had 
a lot of fun preparing and executing this program.
 We are preparing now for our spring workshop 
with Michael “the Energizer Bunny” Kuharski of 
Madison, WI, teaching, to be followed a few weeks later 
with our anniversary party.  Anniversary parties start 
with an international potluck, greeting of friends who 
haven’t danced with us in awhile, and admiration of 
costumes. After dinner, the dancing begins with a Grand 
March, led by our First Nighters, that morphs into folk 
dancing. Pretty soon Nick Bratkovich shows up with his 
accordion and after that it’s all a blur! 

Apricot Oatcakes
(from Melissa Maloy, OKCIFD, served at 

Old Country Weekend)
Gluten-Free

2/3 cup rice syrup (honey works, too)
2/3 cup chunky peanut butter
2 1/4 cups rolled oats
1/2 cup dried sweetened cranberries
1/2 cup chopped dried apricots

In a large bowl, mix together rice syrup and peanut 
butter (if you measure the rice syrup first, the peanut 
butter comes out of the measuring cup easily).  Add oats 
and fruit.  The dough is very stiff.  Let the dough sit for 
about 15 minutes while the oven preheats to 325.  Form 
into balls and press to flatten slightly.  (I have found 
that rinsing your hands and leaving them damp helps 
with the stickiness while forming the cakes; I rinse my 
hands every 2-3 oatcakes formed.)  Place on lightly 
greased cookie sheet and bake in the top of the oven for 
15 minutes or until edges begin to brown slightly.  Cool 
on baking pan for 15 minutes, then move to wire rack 
to cool completely.  Yields 8 to 12 oatcakes. I think 
they would be good with other dried fruits, too.

Book Review
by Sally Jenkins

Under a Red Sky: Memoir of a Childhood in Communist 
Romania, by Haya Leah Molnar, is a juvenile memoir 
of life in Soviet-controlled Romania. Even with some 
distortions caused by the lens of time, it offers a 
view into a time and place most of us have never 
seen.  Though it is classified as a juvenile biography 
and intended for middle-school readers, I found it 
worthwhile to read. Eva (the author’s given name) 
relates her memories of life in an apartment crowded 
with seven family members from three generations. Her 
grandparents, parents, aunt, and uncle dote on Eva and 
do their best to shield her from the harshest of their 
daily realities.  But reality is, of course, inescapable.  
At the age of 7, she learns, much to her surprise and 
consternation, that she is Jewish, and that her family 
has applied en masse to emigrate to Israel.  Roadblock 
after roadblock is thrown in their way by a government 
that would rather harass its citizens than please them. 
The book ends in 1965, when in fact, the author arrives 
in Israel with her parents to begin a new life with a new 
name.

Carnival celebrants at Texas Camp; photo by Misi 
Tsurikov.  More camp photos on pages 6-7!
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Texas Camp Memories
photos by Misi Tsurikov, Peggy Livingston, Jay Elbaor, Susie Thennes, Sally Jen-
kins, Sharon Casteel,and Terri Chadwick
(Reading the print version? Go to tifd.org to see the photos in color!)
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Dance Week in the Czech Republic 
(from an e-mail)

From: Dvorana [dvorana@dvorana.cz] 
Subject: Folk Dance Week 2011 in Prague, Czech 
Republic July 30-August 8, 2011 
 
Dear friends and supporters of folk dancing, 
 We invite you warmly into the heart of Europe, 
into the Czech Republic, to attend an international 
meeting of folk dancers from many different countries. 
 The first part of the dance week will take place 
in Prague, the Golden City of a Hundred Spires, 
widely considered by many travellers to be the most 
beautiful city in the world. During the centuries, 
it was mostly spared the ravages of wars and preserved 
an architectural wealth and variety of styles 
from mediaeval to modern, scarcely found elsewhere. 
And it is hardly necessary to mention the names of 
Mucha or Kafka in connection with the Czech capital’s 
fame. 
 The dancing lessons will take place in a hall 
with a wooden floor, which is only a short walking 
distance from the hotel. 
 For the second part of the course we shall 
transfer from Prague to North-Eastern Moravia, to the 
town of Rožnov pod Radhoštěm. We shall arrive just in 
time for its annual folk festival. By staying in Rožnov 
pod Radhoštěm during the festival weekend, you will 
have an opportunity to enjoy the festivities to the full – 
and participate in the activities as much, or as little, as 
your stamina will allow. And you will always be just a 
few steps from the hotel if you need a rest from all the 
festival hubbub. While in Moravia, we shall also make 
excursions to several other interesting places and meet 
local people. 
 All the details, program and registration 
form you will find on our web site: http://dvorana.cz/
dance/2011/folk/index.php 
 So – read our prospectus, and make a positive 
decision! This is a real opportunity to see, and join in, 
the Czech and Moravian folklore at its best. 
 
Yours, 
Jitka Bonušová and Jan Pumpr 
--------------------------------------------------- 
DVORANA 
Španielova 38/1275 
163 00 Praha 6 
Czech Republic
 

Lost & Found after Camp 2010

Several items were found abandoned after camp 
and are now in the keeping of Wynn Ramage at 
wynnramage06@yahoo.com. Pictures are posted at http://
tifd.org/downloads/camp10/lost-found/

●	 Paisley scarf with red-and-white fringe
●	 Black sleeveless T-shirt with U.S. Army logo/

design
●	 Black knee-brace, size L
●	 Red bandanna with blue paisley design
●	 Almay clear complexion concealer (cosmetics)
●	 Eyeglasses showing some damage
●	 Casio digital wristwatch, water-resistant

The following items have been reported missing by their 
owners. If you have information about any of these, 
please contact Wynn Ramage at wynnramage06@yahoo.
com:

●	 Blue water bottle
●	 Panasonic Lumix camera
●	 Charging cord for Braun electric razor

Featured Website
submitted by Lita Pinter

http://ifdo.ca/~seymour/videolinks
Contains links to videos of many dances contributed by 
different groups. Check it out!

Howdy Dances at Camp: Anne Alexander, Jaap Leegwater, 
and Don Weeda.  Photo by Misi Tsurikov

Not abandoned; just exhausted.  Photo by Misi Tsurikov
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Hungarian Dance Names
By Andor Czompo

Reprinted with author’s permission; punctuation and diacritical 
marks reproduced as accurately as possible from the original.

 Dance names, in most cases, are more than just 
convenient labels or identification tags. They can reveal 
valuable information, if we know how to interpret 
them. Dance historians and researchers use the original 
dance names as important clues in their scientific 
investigations and analysis. Consequently, even a short 
study of Hungarian dance names can provide some 
additional information for those who are engaged in 
international folk dancing, information which can help 
and guide even the mildly interested individual through 
the increasing number of dances and their names.
 Most of the popular Hungarian dances, 
which are known among the American recreational 
folk dancers, have double names: “Palóc csárdás”, 
Kapuvári verbunk”, “Somogyi karikázo”, etc. One word 
identifies the dance type, the other is a reference to 
its geographical or ethnic origin. This dance-naming 
practice is generally used in Hungary throughout the 
folk dance movement. Its transplantation for our use 
provides us with similar practical benefits.
 Among the native peasantry the original dance 
names are generally limited to a one-word reference to 
identify the type of dance, such as “csárdás”, “verbunk”, 
“karikázo”; or at most to indicate the tempo of the 
particular dance, such as “lassú csárdás” or “friss 
csárdás”. This seemingly simple and logical practice 
becomes somewhat confusing when one finds out that 
the natives are not always consistent with their name 
usage. For the same or similar dances sometimes they 
have different local name variants, or with the same 
name they cover different types of dances. Only the 
linguistically and otherwise well-oriented can make 
sense out of this easily confusing situation. However, in 
all the scientific and in most of the popular folk dance 
publications Hungarian authors use an established and 
consistent terminology.
 To indicate the geographical or ethnic origin 
of a dance is a practice of the “outsiders”, who have to 
deal with dances of many different areas. This kind of 
reference provides not just the obvious information, but 
can reveal further clues about a dance. It is becoming 
generally known that dance types have variations 
not just in technique, but in style of execution, in 
formations, in tempo, etc. A geographical reference 
attached to a single dance name immediately indicates 
that that particular dance is done within the framework 
of the so-called “dance dialect” of that region or locality.
 In Hungarian dance names the reference of their 
origin may grouped into different categories: the names 
of large sections of the country (Dunántúl, Tiszántúl, 
Alföld, Erdély, etc.), the names of smaller regions 
(Sárköz, Kiskunság, Rábaköz, Mezőség, etc.), the names 
of administrative districts (Somogy, Szatmár, Békés, 

etc.), the names of towns or villages (Kapuvár, Kalocsa, 
Kevi, Szék, etc.), the names of ethnic groups who live in 
certain areas (Palóc, Kun, Székely, Csángó, Matyó, etc.). 
The geographical references usually end with an “i”, 
which is a noun-suffix meaning “from”. For example: 
ECSERI = from ECSER.
 In the American folk dance movement dance 
names assume particular significance. For a long period 
of time a specific name belonged to a specific dance, 
usually unchanged and without variations, bound 
and rigidly preserved by standardized descriptions 
and inflexible practices. In the rapidly changing world 
the folk dance movement also goes through certain 
expansion, evolution, progression, and diffusion. 
Dances and dance names are not “sacred cows” any 
more. Under the same dance names different teachers, 
or the very same one, might teach different variations 
of a dance. Or the same dance can appear under various 
names. It seems that the “uncomplicated” period of 
International folk dancing, when one name meant 
one dance, is slowly coming to an end. Undoubtedly 
dance instructors have to provide more information 
and explanation about their dances and their naming 
practices, so that folk dancers can guide themselves 
through the increasing numbers of new dances and the 
variety in their names.
 The following collection of terms is part of the 
majority of the Hungarian dance names. They refer 
to the major dance types and to some of their name 
variations.

CSÁRDÁS:  From the word CSÁRDA = roadside inn. 
Usually a couple dance with a slow and fast part.

VERBUNK:  From the German word WERBEN = 
recruit. Usually a men’s dance in a circle or in 
solo form.

UGRÓS:  From the word UGRIK = jump. Historically 
an old dance type with many regional 
variations, different formations, and functions. 
There are many other  names used for the 
same type of dance: MARS (marching dance 
of Drágszél, Kalocsa), DUS (Marching dance of 
Rábaköz), CINEGE (“Titmouse” - group, solo or 
couple dance of Sárköz region), CSILLAGTÁNC 
(“Stardance” is like CINEGE, but done by two 
couples in a hand-star formation), OLAHOS 
(“Valachian”. Solo or couple dance from 
Southern Hungary).

KANÁSZTÁNC:  From the word KANÁSZ = 
swineherder. Closely related to the UGRÓS 
type of dance. Usually a soloistic men’s dance 
performed with sticks or axe.

KARIKÁZÓ: From the word KARIKA = ring. A closed 
circle dance done by girls.

LEGÉNYES: From the word LEGÉNY = lad, 
or unmarried man. A general name for 
Transylvanian men’s solo dances. Other names 

continued on page 10
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continued from page 9
for the same type of dance: PONTOZÓ (from the 
word PONT = dot, punctuate), SŰRŰ TEMPÓ 
(Fast tempo).

Some other commonly used references in Hungarian 
dances names are: LASSÚ = slow, FRISS = fast, PÁROS = 
couples, LEÁNYTÁNC = girl’s dance, KÖR = circle, and 
SARKANTYU = spur.
Copyright 1978 by Andor Czompo

Song Lyrics: Elerinka

ЕЛЕРИНКА                                              ELERINKA
11/8 + 7/8 б – Пирин                                  11/8 + 7/8 Beats – Pirin mtns.

Елеринке, малай моме,                              Elerinke, malai mome,
Елеринке моме,                                          Elerinke mome,
много е била хубава                                   mnogo e bila hubava
мома Елеринка,                                          moma Elerinka,
ала е имала, мори,                                      ala e imala, mori,
много зла мащеха.                                      mnogo zla mashteha.

Никъде си не пускала                                Nikude si ne puskala
мома Елеринка,                                          moma Elerinka,
ни на вода - със невести,                           ni na voda – sus nevesti,
ни на оро - с моми,                                     ni na oro – s momi,
сал на висок чардак седи                           sal na visok chardak sedi
и на гергеф везе.                                         i na gergef veze.

Отде я слънце съгледа                              Otde ya sluntse sugleda
мома Елеринка,                                         moma Elerinka,
греяло три дни и нощи,                            greyalo tri dni i noshti,
грея - не заожда,                                        greya – ne zaozhda,
кога се слънце завърна,                             koga se sluntse zavurna,
на майка говори.                                        na maika govori.

Да знаеш, мамо, да знаеш                         Da znaesh, mamo, da znaesh
каква мома видях,                                      kakva moma vidyah,
дека стоеше - светеше                               deka stoeshe - sveteshe
мома Елеринка!                                          moma Elerinka!
Язе слънце съм на небо,                            Yaze sluntse sum na nebo,
тя слънце - на земя!                                    tya sluntse – na zemya!

Elerinka was a young, very beautiful girl, but she had an evil step-mother who never let her to go out of 
the house - not even with the young married women to get fresh water from the spring, not even with her 
young unmarried girlfriends to the dance. Elerinka could only sit on  the high balcony of  their house and  
work on her embroidery-frame.
But when the sun caught sight of her,  he shone for three days and three nights without setting.  When 
the sun went back home, he told his mother about the beautiful Elerinka, that wherever she was, she lit 
everything up. He said, “I am the sun in the sky, but Elerinka is the sun on the Earth!”

IHB # 12 - Iliana Hristova Bozhanova  - 2008
Note: Elerinka was taught at Old Country Weekend 2010, which was attended by dancers from 5 TIFD member groups. 
Lyrics printed here with the gracious permission of Iliana Bozhanova. - ed.

The Roths dance in the Carnival celebra-
tion at Texas Camp. Photo by S. Casteel.  
More camp photos on page 6-7!


